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Abstract

Intertextuality, a text theory put forward by the French semiotician, Julia
Krestiva, refers to the interrelationship between texts. It aims at exposing that the
meaning of a text is not self-existent, but from its inter-texts and the whole
socig-cultural knowledge system. The theory of intertextuality is a theory of text
encoding and decoding. Literary 'translation, in nature is a process of text
deconstruction and construction. Therefore, literary translation may gain both
theoretical and practical insights from the theory of intertextuality. Hong Lou Meng,
considered as the encyclopedia of fendal China, is a typical intertextual-rich text. It
will be instructive to take it as an exampie.

This thesis i1s aimed at incorporating the intertextual theory into literary
translation on both macro- and micro- levels, thus testifying intertextual theory can
function as both epistemoiogy and methodology to literary translation. It is also boped
fo provide a new perspective to the study of Hong Lou Meng.

This thesis consists of four parts,

Chapter one gives a brief survey on research background as well as a brief
introduction to the aim and structure of the study;

Chapter two reviews the relevant literature including a detailed survey of the
theory of intertextuality and Hatim and Mason’s first study into intertextualiy and
translation;

Cﬂapt@r three is the main body: firstly, conduct a in-depth study on the nature of
literary translation from a macroscopic vision; then, from a microscopic vision,
explore how intertextuality acts as an approach to literary translation by giving an
analysis of two English versions of Hong Lou Meng translated by Yang Xianyi &
Gladys Yang and David, Hawkes respectively;
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Finally, the author reaches the conclusion that the theory of intertextuality
endows translators with a brand new perspective and broadens the enclosed thinking
pattern in literary translation theory and practice study.

Key Words: Intertextuality; Intertextul Signal; Hong Lou; Meng; Literary

Translation; Choice of Strategies
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An Intertextual Perspective of Literary Translation

Chapter One Introduction

1.1 Research Background

Intertextuality, is essentially a mechanism through which a text refers backward
(or forward) to previous (or future) texts, by alluding to, adapting or otherwise
invoking meanings expressed in those other texts. According to intertxtuality, “any
text is intertextual; its meaning is not contained within itself but exists between texts,
which are to say that a text’s meaning exists in the text’s relation to the numerous
other texts which go to make up the multiple discourses of culture.”(Allen, 2000:15).
Since it was first coined by Kristeva in the 1960s, intertextuality has aroused many
scholars’ interest and received extensive studies especially in contemporary literary
criticism and culture studies.

The theory of intertextuality develops along two paths: constructive and
deconstructive. It can be instructive for us in literary translation, since in nature

- translation is a process of deconstructing and constructing of texts. Intertextual theory
emphasizes the interrelationship between texts, which endows translators with a
broader view in text translation and choice of translation strategies.

In literary works, there are plentiful implications and overtones behind the
language that bring forth the complexity of literary translation. In the intextual sense,
literary works are intertextual-rich texts that absorb and transform a lot of the previous
texts by filling the whole text with many intertextual means such as quotations,
allusions and parodies, etc. Therefore, translators can acquire a full and accurate
comprehension of the source text to the greatest measure, depending on exploring the
interrelationship between texts and tracing the connotations of specific intertextual
elements in the pre-texts. Furthermore, translator’s intertextual knowledge can also be
conducive referring to the choice of the best strategies to reproduce the artistic and
aesthetic beauty of the original work.
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To be brief, literary works are bom with intertextuality, therefore it is revelatory
to study literary translation from the perspective of intertextuality.

In recent years, both Chinese and western scholars begin to apply the theory of
intertextuality to analyze the translation of literary works. |

It is Basil Hatim and Ian Mason who are the first to introduce intertextuality to
translation studies, which lays a theoretical foundation (1990). In China, studying
translation from the perspective of intertextuality is relatively new. In 1994, Yang
Yansong (1994) published an article entitled as “Intertextuality and Translation”,
which is the first articulation of intertextual approach to translation studies in China.
In the article, he stresses the importance of tracing intertextual signals back to the
pre-texts and acquiring repertoire of intertextual knowledge in both languages for
translators. From then on, many scholars have stepped into this field, like Jiang
Xiaohua(1998), Liu Junping (2003), Qin Wenhua (2003),etc.

A survey of this perspective of translation studies reveals the following research
interests: 1) the importance of intertextuality to translation studies; 2) the translation
of intertextual elements in specific works; 3) the application of intertextuality to
translation of different text types.

While these researches surely throw light on translation studies, their studies are
still just scattered, not systematic, which causes a slow development and confusing
state in this field
1.2 The Aim of the Thesis

To the knowledge of the author of this thesis, few people have ever conducted a
systematic research on intertextuality and literary translation, and so does the analysis
of English versions of Hong Lou Meng from this aspect. The present thesis will serve
as an attempt to investigate intertextuality and literary translation from both
macroscopic and microscopic view.

It is hoped that: 1) from the macro-scope, the present thesis can provide new

.-
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insights into the intertextual nature of literary translation studies and some other hot
issues on translation, especially, the role of translators and target readers; 2) from the
micro-scope, it can shed some lights on proper handling of intertextual signals in
classical literary works such as how to recognize and transfer intertextual signals or
which translation strategy should be employed to preserve intertextuality existing in
the source text. Besides, it also attempts to serve as a new perspective for the study of
Hong Lou Meng.

Consequently, a platform can be established where epistemology and
methodology can meet and interact with each other positively.
1.3 The Structure of the Thesis

The present thesis consists of four chapters which are as follows: 1) Chapter one
gives a brief survey on the research background as well as a brief introduction to the
aim and structure of the study; 2) Chapter two reviews the relevant literature including
a detailed survey of the theory of intertextuality and Hatim and Mason’s first study
into intertextualiy and translation; 3) Chapter three is the main body: firstly, conduct a
in-depth study on the nature of literary translation from a macroscopic; then, explore
how intertextuality acts as an approach to literary translation by giving an analysis of
two English versions of Hong Lou Meng translated by Yang Xianyi & Gladys Yang
and David, Hawkes respectively. 4) The last chapter serves as a conclusion which
presents the major findings, implications and limitations of the study, and the
suggestions for further studies.

Chapter Two Literature Review

2.1 The Theory of Intertextuality
Intertextuality refers to a kind of relationship that the texts are interwoven with
each other. Since the term first was coined by French semiotician Julia Kristeva in

1960s, the concept has received extensive study and become one of the most
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frequently used terms in contemporary literary criticism and cultural studies,
Nevertheless, theories and critics have defined it in various ways, which makes the
term quite confusing. Thus, at the commencement, this chapter will present a general
review of the term s0 as to get a comprehensive understanding of the intertextual
theory which is one of the crucially valuable keys to the door to the domain of further
translation studies intetlaced with this new theory.

2.1.1 The Origins of Intertextuality

It is generally considered that Saussure’s sign system and Bakhtin’s dialogism
are the most direct academic sources of Julia Krnisteva’s intertextual theory.
2.1.1.1 Saussure’s Sign System

Ferdinand de Saussure, the greatest lmguisﬁc personality at the beginning of the
twentieth century, is the founding father of modern linguistics and semiotics. His sign
sysiemn 1s :::uilsi.dered as one origin of the theory of intertextuality, which can be seen
in the follnwm'g two points; one is that the linguistic signs are non-referential and the
other is that they are also differential.

A linguistic sign i8 not a link between a thing and a name, but between a concept and a sound
pattern. The sound pattem i3 not actually a sound; for a sound is something physical. A sound
pattern i8 the hearer’s psychological impression of a sound, as given to him by the evidence
of his senses. This sound pattern may be called a “material’ element only in that it is the
representation of our sensory impressions. The sound pattern may thus be distinguished from
other element associated with it in a linguistic sign. This other element is generally of a more

abstract kind: the concept. (Saussure, 2001: 66)

In Course in General Linguistics, a collection of his lectures, first published in
1916, he states that language is a system of signs and each sign can be imagined as “a
two sided psychological entity” (Saussure, 2001: 66) combining a concept (signified)
and a sound pattern (signifier). This notion of the linguistic sign emphasizes that the

meaning of the linguistic sign is non-referential: a sign is not a word’s reference to

o
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Bakhtin’s vision of language and theory of dialogism provide the most direct
academic sources for the birth of intertextuality. Though he has never used the
concept of intertextuality, he is always considered as an important intertextual theorist.
To understand intertextuality, we should also understand Bakhtin first.

Bakhtin focused more on the social contexts within which words are exchanged.
For him, “the relational nature of the word or the nature of text stems from their
existence within specific social sites, specific social registers and specific moments of
utterance and reception.” (Allen, 2000:11). From the simplest utterance to the most
complex work of scientific or literary discourse, no utterance exists alone. In daily
communication, the words we select in any specific situation have an *“otherness”
about them: they belong to specific speech genres and they bear the traces of previous
utterances. Words are relational in some way, not because of their place within an
abstract system of language, but because of the nature of all languages viewed in its
concrete social situations. Each utterance is a link in the chain of communication. All
utterances are constituted by snatches of other utterances, more or less explicit or
complete. “Qur speech...is filled with others words, varying degrees of otherness and
varying degrees of our-own-ness, varying degrees of awareness and detachment.
These words of others carry with them their own expression, their own evaluative
tone, which we assimilate, rework, and reaccentuate,” (Bakhtin, 1981:89) That is,
utterances (texts) are inherently intertextual, constituted by elements of other texts.

Bakhtin further extended the dialogic nature to novels. Here he proposed a
concept of “polyphony™ to refer to the existence of dialogism between the characters,
the writer and the reader, the writer and the character, the current text and its
contemporary or carlier texts, Thus, the well-established literary values such as
originality, singulanty and auvtonomy are greatly undermined, while a brand new
perspective of texts’ openness in social context takes shape by virtue of the dialogic
nature of language.
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In short, according to Julia Kristeva, the definition of intertextuality is “every
text is constructed as a mosaic of citations; every text is an absorption and
transformation of other texts.” (Hatim and Mason, 2001:125). Moreover, it is
understood as “the passage” from one sign system to another which involves “an
altering of the thetic position™ — “the destruction of the old position and the formation
of a new own” (Kristeva, 1984:59).

It is significant that Julia Kristeva coined the term “intertextuality” and
developed the concept of intertextual relations based on Saussure’s sign system and
Bakhtin’s dialogism. It thus drew people’s attention to the intertextual concept.
However, her words were not so easy to understand for the contemporary literary
scholars. It was because of Roland Barthes’ further clarification and explanation that
the idea of intertextuality became more popular among the critics.

2.1.3 Barthes’ Expansion and Fairclough’s Interpretation

There are many scholars who touched upon the study of intertextuality. But here
the thesis will only mention Barthes who has to be referred to on the issue of
intertextuality and Fairclough who is also very significant and is involved in the latter
part of chapter two.,

Roland Barthes is a great French semiotician and thinker. Since Roland Barthes
learned the idea of intertextuality from Julia Kristeva, he had become one of the most
active advocators of this concept. Due to his efforts, the French encyclopedia added
the term of intertextuality, which meant that the intertextual theory became more
popular among the French literary field. While elucidating Kristeva's intertextual
theory, Roland Barthes began to make use of this concept to enarich his personal
understandings of reading. Barthes announced “the death of the author” and “the birth
of the reader”, declaning that “a text’s unity lies not in its origin but in its destination”
(Barthes 1977: 148). He believed that “the text is a tissue of quotations. The writer
can only imitate a gesture that is always anterior, never original. His only power is to

«8-
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transformations as they shift from one type to another; for instance, political speeches
are often transformed into news reports; 3) in terms of text consumption, an
intertextual perspective is helpful in stressing that a text is shaped and constituted by
various other texts and the interpreter brings these other texts to the interpretation of
the text under reading.

Fairclough’s interpretation of the theory of intertextuality is relatively easier to
understand. The above three points of discourse analysis he summarized, if applied to
translation, will contribute to the two stages of translation: text comprehension and
text reproduction. And his classification of intertextuality bas also been referred by
Hatim and Mason in their works, which will be discussed in the later part of chapter
two.

2.1.4 Two Paths of Development

As said above, after testified by Roland Barthes, the concept of intertextuality
became more and more popular in contemporary literary criticism and cultural studies,
Many critics and theorists got enlightenment from the concept and adjust, modify or
elucidate it according from their own point of view. Thus, intertextuality has been
transformed in vanous ways and experienced multi-developments. Generally speaking,
it has mainly proceeded in two directions: the structuralism path, namely, the
constructive path, as represented by Genette & Riffaterre and the deconstructive
path as represented by Derrida.
2.1.4.1 The Constructive Path

In his work Palimpsets: Literature in the Second Degree, Gerard Genette
proposed the term “transtextuality” as a more inclusive term than “intertextuality”. He
listed five subtypes:
v¢ Intertextuality: Quotation, plagiarism, allusion;

v Paratextuality: the relation between 2 text and its “paratext” - that which surrounds

- 10 -
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the main body of the text - such as titles, headings, prefaces, epigraphs,
dedications, acknowledgements, footnotes, illustrations, dust jackets, etc.;

¥ Architextuality: Designation of a text as part of a genre or genres (Geneite refers to
designation by the text itself, but this could also be applied to its framing by
readers);

¥ Metatextuality: Explicit or implicit critical commentary of one text on another text
(metatextuality can be hard to distinguish from the following category);

3¢ Hyppertextuality: the relation between a text and a preceding “hypotext™ - a text or
genre on which it is based but which it transforms, modifies, elaborates or extends
(including parody, spoof, sequel, transiation).

Gennet points out that these five types of transtextuality is not close without
communication, instead, they are crossed and overlapped in some way. Gennet hopes
to employ transtextuality instead of intertextuality to chart ways in which texts can be
interpreted and understood systematically. Gennete reduces intertextuality to
quotation, plagiarism and allusion and defines it as “a relationship of co-presence
between two texts or among several texts” and “the actual presence of one text within
another (Genette, 1997:2). Intertextuality in this sense is no longer concerned with the
semiotic processes of cultural and textual signification. We can get that Genntes
emphasize the significance of writer’s intention and the sureness of texts. So he gives
us a very pragmatic and determinable intertextual relationship between specific
elements of individual texts.

Another famous exponent of structuralist theory, a French American scholar,
Michael Riffaterre, approaches intertextuality from the reader’s reading and reception
perspective. For him, literary texts have their meaning because of the semiotic
structures which link vp their individual words, phrases, sentences, key images,
themes and rhetorical devices. He states, “The text refers not to objects outside to
itself, but to an intertext. The words of the text signify not by referring to things, but
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by presupposing other texts.” (Allen, 2000:119). He defines intertext as “a text or
series of texts selected as referents by the text we are reading”. (Allen, 2000: 120). He
suggests that literariness can only be found where texts combine or refer to other texts
on the level of intertextuality. He also suggests that we should distinguish between
knowledge of the intertext’s form and content and an awareness that an intertext
exists.

For him, intertextuality refers to the relationship between one text and another
pretext or post-text which is discovered by readers and particular mechanism in
literary reading, which he describes:

Intertextual reading is the perception of similar comparabilities from text to text; or it is the
assumption that such comparing must be done if there is no intertext at hand wherein to find
comparability. In the latter case, the text holds clues (such as formal and semantic gaps) to a
complementary intertext lying in wait somewhere. (Riffaterre, 1980:626)

According to him, intertextualtiy has five distinct features: 1) excludes irrelevant
data; 2) is generated by textuality; 3) connects existing texts with other texts; 4)
decontextualizes the text and focuses on its literariness; 5) is a closed exchange
between the text and intertext. Thus, based on this model, he points out that is not
appropriate to pick texts randomly to associate, but rather one should pick texts that
seem to be already associated in some way. While Barthes, Kristeva and other posts
structuralist textual analysts move outwards from the text to the general or social text
and so explode the traditional idea of textual unity. Riffaterre approaches in a
backwards movement, from text to textual invariant, form mimetic ungrammaticalities
to textual unity. It is after Riffaterre that intertextuality becomes a concept of the
receptive theory, thus forming a kind of reading model.
2.1.4.2 The Deconstructive Path

When talking about intertextuality, we cannot help thinking about Jacques
Derrida, a pioneer in deconstruction. He brought up the idea of “differance™ where

-12 -
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“logocentrism” is overthrown. Derrida describes text as “trace”, insisting that every
text, every utterance is like a “trace” keeping referring to other “traces”, and only in
this way can it exist. In Derrida's view, there is no end and no beginning in the process
of infinite extension of meaning, that is, all significations or texts are playing an
endless “game” of repetition or substitution because once a text is completed, it will
immediately become a new trace, which will be referred to, quoted or imitated by
other significations or texts, With the precondition that all texts are the combination of
“traces” of other texts, Derrida also tries to demonstrate that although the new trace
refers to the other traces, it necessarily and inevitably has different meanings
compared with the criginal ones. So the meaning is eternally both deferred and
different, which is the result produced from the mixture of different “traces”.
Therefore, all utterance is intertextual.

This viewpoint gives translators, who first must be readers, the enlightenment
that in order to obtain an exact understanding of a text, it is necessary for them to
pursue and clarify the “traces” involved in the text.

The two developing path of intertextuality when applied to the translation field
gives the hint that seen from the intertextuality perspective, literary translation can be
both constructive and deconstructive synchronicatly, which cannot be obtained from
other perspectives. |

We may see from the above that intertextuality is a very complicated term which
is difficult to evoke. But, by looking back the history, we may get to know how and
why it has taken on its current meanings and applications, and infer that it is quite
significant to introduce it into the translation field. And to sum up, the term
intertextuality can be summarized, in a simple way, as the interrelationship between
texts in both linguistic and cultural scope.

2.2 intertextuality and Translation Studies
It is Basil Hatim and Jan Mason who first applied the theory of intertextuality

-13#
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into translation studies in their work Discourse and transilator. In their point of view,
intertextuality refers to “the way we relate textual occurrences to cach other and
recognize them as signs which evoke whole areas of our previous textual
experience... through which texts are recognized in terms of their dependence on
other relevant texts.” (Hatimn and Mason, 2001:120). According to Hatim and Mason,
“Intertextality provides an ideal testing ground for basic semiotic notions 1 practical
pursuits such as translation and interpreting.” (Hatim and Mason, 2001:121). The
functions of intertextuality thus lies in the process whereby a text goes back to what
precedes it, adding to its ideologically neutral form the whole underlying volume of
signification which accrues from experience, awareness, etc. . According to them, it
seems that the theory of intertextuality takes us in two different directions: “On the
one hand, it underlines the importance of the prior text, advocating that a literary text,
for example, is not to be considered as an autonomous entity but as a dependent
direction. On the other hand, by focusing on communicative intent as a precondition
for intelligibility seems to indicate that the status of a prior text may only be seen in
terms of its contribution 10 a code which evolves as the text unfolds.”(Hatim and
Mason, 2001:131) It is the second orientation which, in our view, overcomes the
limitations of a “source and influence™ concept of intertextuality.
2.2.1 Some Concepts Brought Forth by Hatim and Mason

To establish a frame work for presentation of basic notions of inertextualtiy,
Hatim and Mason suggests setting up “an intertextual chain”. To make sense of a text,
text receivers must travel the whole distance from the “ideologically neutral”
denotation of language to the volume of “sigtﬂﬁcaﬁnn’;’ which underlies use. “A chain
of intertextual references have to be pieced together and a thread identified, leading
back from signals encountered later in the text to earlier signals to the whole areas of
knowledge being evoked.” Thus, it is necessary to establish an intertextual chain to
understand the text correctly.

i
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Hatim and Mason also introduce “active intertextuality”— strong intertextual
links that activate knowledge and belief systems well beyond the text itseif.
Intertextuality, in this sense, makes it possible for us o situate a text in a system of
relevant codes and conventions. It may take the form of imitation, plagiarism, parody,
citation, refutation or transformation of texts; and “passive intertextuality”~-- forms of
intertextuality only amount to little more than the basic requirement that texts be
internally coherent.

“Mediation”, a concept put forward by Beaugrande and Dressler, is also
introduced. It refers “to the extent to which one feeds one’s current beliefs and goals

~ into the model of the commumication situation. The notion of mediation can serve as a
useful way of looking at translators’ decision regarding the transfer of intertextual
reference.” (Hatim and Mason, 2001:123).

The notion of mediation is a useful way of looking at translators’ decisions
regarding the transfer of intertextual reference. What is the degree of mediation
involved in translation a Shakespearean reference, for example? Aithough it might be
assumed that temporal remoteness is the overriding factor, there are other
considerations which affect the required degree of mediation. The reference might
involve minimal mediation by those who share, say, a Westemn culture, but maximal
mediation for readers from other cultural backgrounds.

Another important point is that Hatim and Mason incorporated “intentionality”
into the theory of intertextuality, It is quite a new perspective. For Hatim and Mason,
4 text is not merely an amalgamation of “bits and pieces™ culled from other texts and
intertextuality is not the mere inclusion of the occasional reference to another text.
Citations, references, etc., will be brought inio a text for some reason. They are the
outcome of a process in which a sign travels from one text to another. The area being
traversed from text to text 1s intertextual space. It is in this space that sets of values
attaching to the sign are modified. That is, the semiotic value of the source of the

-15-
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citation undergoes transformation in order to adjust to its new environment and, in the
process, act upon it.
2.2.2 A Typology of Intertextuality

In dealing with how to analyze intertextual references in a text, Hatim and
Mason give an introduction to a typology of infertextuality within literary studies. The
typology defined as “the relation that the text maintains with those texts which have
preceded it, inspired it and made it possible”(Hatim and Mason, 2001:132) was
proposed by Sebeok in 1986. Inter-texts, according to Sebeck, belong to one of the
following categories:

1. Reference, when one discloses one’s sources by mdicating title, chapter, etc.

2. Collage, the pre-texis are transformed and even distorted, then regrouped into a
new text

3.  Literary allusion, citing or referring to a celebrated work.

4.  Self-quotation,

5. Conventionalism, an idea that has become source-less through repeated use.

6. Proverb, 2 maxim made conventionally memorable.

7. Meditation or putting into words one’s hermeneutic experience of the effects of a text,

(Hatim and Mason, 2001:132)

However, these categories do not give the complete picture. They concentrate on
discrete elements in the intertextual process instead of on the process itself, Hatim
Mason, thus, introduces another typology proposed by Lemke. Lemke tackles the
problem of intertextual typology on the basis of an additional set of criteria. The
relationships which a community establishes between one group of texts and another
may be described in a number of ways:

I. They can be generic (with genre membership as the basic criterion), e.g. reference to the
“committes meeting” genre,
2. They can be thematic or topical, e.g. reference to the bomb on Hiroshima.

16 -
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—

3. They can be structural, displaying affinity of form, e.g. portmanteau words such as
Reaganomics

4.  Finally, they can be functional, covering similarity in terms of goals, e.g. ways of saying
“I'm sorry”. (Hatim and Mason, 2001:133)

Theses four categories, together with Sebeok’s typology that concentrates on
discrete elements in the intertextual process, provide us with a comprehensive system
of classifying intertextual references. in fact, the first typology proposed by Sebeck
actually belongs to Fairclough’s manifest intertextuality, and the four categories put
forward by Lemke equal to Fairclough’s constitutive intertextuality. Therefore, we can
draw the conclusion that Hatim and Mason show us with the following typology of
intertextuality by combining the two together.

Reference
Collage

- Manifest Intertextuality Literary allusion
Self-quotation

Conventionalism

hltertextuality% Proverb

/Gmeric Intertextuality
\. Constitutive Intertextuality/ Thematic/topical Intertextuality
\Structm'al Intertextuality
unctional Intertextuality
The typology makes it easier for translators to recognize intertextual elements in

translation process and is very helpful for the transmission of intertextuality of literary
works.

Nevertheless, it should be borne in mind that we are not talking about discrete
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instances but rather about sets of relationships that materialize only through semiotic
interaction. It should be remembered that the chain from pre-text to host text is
extended in the case of translating to include a target host text, into which the
intertextual references is to be rendered, as shown in the following figure:

Pre-text —» (cited in) —»SL Host Text — (replaced by) —® TL Host Text

S— —

I

Accommodation, Adaptation, etc.

(Hatim and Mason, 2001:133)
2.2.3 Recognition and Transfer of Intertextual Reference

As pointed above, intertextuality is an aspect of both the reception and
production of texts. Readers and writers wrestle with intertextual reference as an
important aspect of text construction and deconstruction. However, it is also important
figure out how to recognize and transfer intertextual reference in the process of
translating.

In the process of translating the translator has to identify the pre-texts of a
source text and transfer them into target text through a variety of translating strategies.
For this purpose, Hatim and Mason devised a set of procedures for recognition and
transfer of intertextual refernce:

Firstly, translators should identify the specific text elements that act as signs or
pointers to intertextual reference. Here Hatim and Mason put forward the term
“intertextual signals”, which are “elements of text which trigger the process of
intertextual search, setting in motion the act of semiotic processing.” (Hatim and
Mason, 2001:133). An important property of these signals is that they are all tangible
elements in a text. Here, Hatim and Mason think these intertextual signals
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(intertextuality references) of different categories should be viewed in a number of
levels. And a convenient methodological device for handling intertextuality would be
a hierarchy building up from the word, phrase, clause and clause sequence, and
reaching the [evels of text, discourse and genre.

Secondly, translators embark on the more crucial exercise of charting the various
routes through which a given signal links up with its pre-text, which is defined as “the
sources from which intertextual signals are drawn, to which they refer, or by which
they are inspired.” (Hatim and Mason, 2001:134). The route is shown as the following
figure:

——

SL Host Text
l contains T
Intertext. Signal
Word TL Intertexmual
phrase Signal

clause

clause sequence
text

| TL Host Text

l recalls

TL Pre-text
I Pre-text T

+ Intertextual Space —

Set | Set 2 TL Set 1 and 2
Word Genre < = ;

Phrase Discourse
Clause Text Type

Text

(Hatim and Mason, 2001:134)

According to Hatim and Mason, in tracing an intertextual signal to its pre-text,
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the semiotic area being traversed is the intertextual space, It is here that text users
assess the semiotic status of the intertextual reference, where the third step appears.

Thirdly, translators should evaluate each intertextual sign in terms of
informational content, intentionality and semiotic status (socio-cultural signification),
in order to decide which aspects of the sign are to be retained and which must be
given up in translation.

Here, Hatim and Mason suggest that the priority should always be given to
intentionality over informational content. They also draw a set of priority procedures
for translation, which can be presented in order of importance as follows:

1. Retain semiotic status, that is, retain the socio-cultural meaning of the word.

2. Retain intentionality, that is, evaluate the intentional status of the reference.

3. Retain linguistic devices that uphold coherence.

4. Retain the informational status, if possible, for example, the name,

5. Retain extra-linguistic status, if possible, for example, the genre of advertising.

It is clear that the essential point of an intertextual reference is to analyze it in
terms of the contribution it makes to its host text. In traveling from source to host text,
the intertextual sign undergoes substantial modification of its code of sigmification.
Consequently, no intertextual reference can be transferred into another language on
the strength of its informational purport alone. In this case, intentionality shows its
importance.

To sum up, Hatim and Mason really make a big contribution on the issue of
combining intertextuality into translation and give strong enlightenment. They have
first formally discussed the problem as to how to transfer intertextuality during the
process of translating. However, it only takes a very small proportion in Hatim and
Mason’s Discourse and the Translator, which seems not that comprehensive or
systematic. Scholars of the translation field still need to quest for more in this
perspective. This thesis will have a try on this and Hatim and Mason’s theory is

_120-



7 HE i

An Intertextual Perspective of Literary Translation

intended fo serve as a theoretical basis for the case analysis in the next chapter.

Chapter Three Intertextuality and Literary Tramslation

The theory of intertextuality has been developing in two directions: the
deconstructive orientation and the constructive orientation. As far as this thesis is
concerned, the deconstructive aspect of intertextuvality can provide a macroscopic
vision on some basic issves of literary translation studies, thus broadening the
translation realm, uncovering the translating process and improving the status of
literary translation, translators and target readers. And the constructive aspect of the
theory enables us to view literary translation from a microscopic perspective by
providing a very pragmatic and determinable intertextual relationship between
specific elements of an individual text, which makes it possible to formulate specific
principles and procedure of tackling the problem of intertextuality in the text.

This thesis does believe that it’s necessary for us to establish a platform on which
the macro- and micro-scope of translation studies could refer to each other. As a result,
we get a joint where we can fully recognize the complexity of translation on different

- levels synchronically. This is a privilege endowed by the theory of intertextuality.
3.1 A Macroscopic Vision: The Intertextual Nature of Literary Translation
3.1.1 Establishing a New Intertextual Relationship between the Source Text and
the Target Text

Traditionally, faithfulness is considered as the most important criteria of
translation. As Nida puts it, “Translating consists in reproducing in the receptor
language the closest natural equivalent of the source-language message, first in terms
of meaning and secondly in terms of style” (Nida & Taber, 2004:12). All through the
history of translation, meaning acts as decisive role in translating. Gentzler once said,
“The subject of translation theory has traditionally involved some concept of
determinable meaning that can be transferred to another system of signification.”
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(Gentzler, 1993:145) So translation history is actually a history of meaning
transformation. It was usually assumed that meaning is definite and stable, different
readers can get a unified “meaning” when interpreting the same text. Such a belief in
“determinable meaning” spurs translators to translate as faithful to the source text as
possible. The target text is only a reflection which weighs litile. The relationship
between the source text and the target text is just as “a host” and “a servant”, But this
kind of relationship turns out to be untenable from the perspective of intertextual
theory.

Kristeva overthrew the “determinable meaning” directly. She divided a text inio
the “phenotext” and the “genotext”: “The phenotext is that part of the text bound up
with the language of communication, the ‘thetic-thesis’, which displays definable
structure and appears to resent the voice of a singular, unified subject, The genotext is
that part of the text which stems from the ‘drive energy’ emerging from the
unconscious and which is recognizable in terms ‘phonematic devices’ such as rhythm
and intonation, melody, repetition and even kinds of arrangement.” (Allen,
2000:50-51). From here we can get “phenotext” is definite, but “genotext” is
uncertain. The generated meaning interweaves, radiates, diffuses and proliferates, thus
the meaning of a text is never determinable or definite. Derrida further testified this
view by his concept of “differance”. In Derrida’s view, there is no end and no
beginning in the process of infinite extension of meaning, that is, all significations or
texts are playing an endless “game” of repetition or substitution because once a text is
completed, it will immediately become a new trace, which will be referred to, quoted
or imitated by other significations or texts. |

Since the myth of definite and stable meaning is broken, the absolute status of
the source text also falls between the beetle and the block. Then we have to take a
fresh look at the relationship between the source text and the target text. The theory of
intertextuality opens a new horizon for us,
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According to the deconstructionist term of “differance™ and “intertextuality”, the
transport of pure signified from one language to another is impossible. When a
literary work is “transported” into another language, it can not be the original one, for
the changes caused by difference in social, historical, and cultural aspects. However,
there must be a certain referential relation between the source text and the target text.
Considering from the perspective of intertextuality, there is an intertextual relationship
between the source text and the target text. In this sense, the target text is a special
pre-text for the source text and the target text is generated on the basis of the pre-text.
The source text and target text work as “tissues” or “traces” in the etemnal flux of
intertextuality. By the intertextual relationship between the source text and the target
text, it means, the target text gets rid of its “servant” status, tuming to be the revival of
the source text or the rebirth of the original with new values. In the target language
and culture system, the source text loses its classic identity and has to depend on the
target text to reconstruct the significance and the classic identify it used to have. And
as we all know, the target text is constructed on the basis of the source text. Therefore,
the source text and the target text inter-exist in each other.

For instance, Hong Lou Meng has been translated into 9 versions from 1830 to
1986. But the previous 7 versions are incomplete translations in one way or another,
so they didn’t survive long and Hong Lou Meng didn’t get the recognition in the target
culture it deserves. It is only after David Hawes & John Minford’s The Story of the
Stone and Yang Xianyi & Glays’ A Dream of Red Mansion which are two complete
and excellent versions, Hou Lou Meng has got its revival. Its real merit was
recognized by the target language readers.

The theory of intertextuality breaks the myth of the “determinable meaning”. To
realize the intertextual relationship between the source text and target text breaks the
absolute status of the source text, thus improving the status of literary translation.
3.1.2 Making Higher Demands on Translator’s Subjectivity
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To put simply, translator’s subjectivity refers to the subjective initiative of the
translator manifested in the practice of translation on the prerequisite of respecting the
translating object and aiming to achieve a specific translating purpose in the
meanwhile.

For a long time in the past, translators’ status was ignored. They are considered
to be conducting pure linguistic tasks in translating. Oniy the author of the source text
is the master who manipulates everything. Any disagreement of the translator may be
seen as betrayal. However, with the developing of translation studies, translator’s
subjectivity is gradually realized and acknowledged. Discussion on this issue is being
on heatedly. The theory of intertextuality can also give us some enlightenment on this
point.

As we have discussed above, the theory of intertextuality denies the existence of
unified meaning of the source text and defines a new intertextual relationship between
the source text and the target text. These two notions testify to a fact that translating
process is a flowing course. To put it another way, translation is an activity full of
creation and this creative activity requires the translator should fully display his or her
subjectivity in the process of translating where he plays three roles: reader, interpreter
and writer.

As a reader, the translator is firstly required to bring his subjectivity into full play
to understand the source text, with his society, era, cultural background and his own
experience. That is to say, the translator inevitably reads in an intertextmal way. As an
interpreter, the translator is supposed to be different from common readers. He must
perform his subjectivity on a higher level. The translator should utilize his intertextual
knowledge to infer the source text’s intertextual relations with other texts in his way
and expound the possible hidden meanings of the source text. Even if the translator
has figured out the intertextuailty of the source text, as a rewriter, the translator is also
faced with very tough questions; whether to speak out the subaudition of the source
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text, making complexity to simplicity or just to translate literally and leaving target
readers with imagination space (maybe a confusing space)? Whether to stress the
intertextuality of the source language context or that of the target language context?
Whether to put more emphasis on the source text or on the target readers? The
transiator must weave the translated work carefully. It’s a crucial step, because the
revival of the source text in target language depends on the translator’s subjectivity. In
other words, if the target text is the revival of the source text, it is the translator who
gives it life and decides how the source text “lives” in the target language and cuiture.

From the above, it can be seen that the theory of intertextuality improves
translators’ status, stresses the translators’ subjectivity and also makes higher demands
on translators’ subjectivity.

3.1.3 Improving Target Readers’ Status

It seems to be commonly agreed, translation activities are only concemned with
texts, authors and translators. Nearly all translation studies develop just around these
three and the relationship between these three, Target Readers as an important part of
the translation activities, however, were ignored for a long time in the past. It is in
recent years that people begin to notice the existence of reader and attach more and
more importance to target readers. Many new perspectives like reader’s response and
the receptive theory are developed.

The theory of intertextuality, as a new perspective of literary translation can also
inject new energy into translation from the aspect of target readers. In. 1968, Barthes
announced “the death of the author” and “the birth of the reader”, declaring that “a
text’s unity lies not in its origin but in its destination” (Barthes 1977: 148). Meaning
comes not from the author but from language viewed intertextually. To expound
further, translation can not be regarded as a process that only happens in translators’
head. Target readers do not receive the target text passively, instead they themselves

decide to accept or reject the translation. Translators are not the terminator of the
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translating process. Instead, it is target readers who are the final stage of the
translating process. As the comparison goes, if translators give “life” to the source text,
it is target readers who activate such a “life”.

Consequently, besides the source text and its authors, translators should always
keep target readers in mind while translating and manage to make sure target reader’s
reception of the target text, thus achieving “text unity” on the intertextual network of
the target language. In this sense, he should not just seek the unified consciousness of
the author in the source text in vain, but rather strive for the text’s unity realized by
the target text’s intertextual assonance. To take target readers into consideration is
precisely manifested by translators’ choice of translating strategies and techniques.

In this regard, pure foreigmzation or domestication is not a proper strategy, in
that either readers’ reception will be overlooked or their reading capability will be
downgraded. Translators have to seek out the golden section point between the two
strategies. To be short, from the intertextual perspective, this thesis hopes to evoke
translators’ attention to target readers.

3.1.4 Translating Process as an Intertextual Activity

As discussed above, a translator has three identities: reader, interpreter and
author. As a reader, the translator has to complete the source text, then interpret it as
an interpreter, and finally finish the translation as an author. That is to say, translating
falls into three processes: the completion of the source text; the interpretation of the
source text; and the reproduction of source text. All these three processes involve the
application of intertextuality and each step is said to be an intertextual activity.
3.1.4.1 The Completion of the Source Text

If a hundred people read Hong Lou Meng, there should be a hundred Jia Baoyu
and Lin Daiyu. According to the theory of inertextuality, no text can be completed
thoroughly, for every text makes sense only through the interaction with the pretexts.
This interaction has to be realized by its readers. Nevertheless, Umberto Eco, an
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Italian semiotician, believes that every reader has their own reading capability pattemn.
While reading, each reader will bring his own special reading capability pattern into
the reading process, and fill the vacancy of texts in different ways with his
accumulation of intertextual knowledge. That is to say, any reader ¢an only complete
the text relatively, and every relative completion of texts is approaching the absolute
completion.

Therefore, the first step for a translator is to finish the source text by identifying
the intertextual references and then tracing their history form source text to pretexts to
grasp what the original author intends to say. These behaviors are usually performed
unconscious}y.
3.1.4.2 The Interpretation of the Source Text

Different from comimon readers, translator needs to apply his or her intertextual
knowledge consciously and to a broader level. Since from the perspective of
intertextual theory, the source text can never possess unified meaning but presents the
possibility of numerous intertextual relations with other texts. The translator should
utilize various kinds of intertextual knowledge consciously to expound the original

-according to his preference. Generally, in this step, a translator has to explore the
subaudition of the source text; make complexity to simplicity; shift the implicit to the
explicit; abstract general significance, principle and rule from concrete detail.
3.1.4.3 The Reproduction of the Source Text

After reading and interpreting, translators must choose proper translation
techniques in rewriting the ST into a TT with the adoption of certain translation
strategy. It is the most painful step. As a communicator, translators must mediate
between their interiextual knowledge of the source culture and that of the target
culture in an effort to bridge the cultural gap and transfer the source culture to the full
extent. In the process of translating, the translator will mobilize, intentionally or not,
his overall potential knowledge, deploying all his potential, shuttle in the memory
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derived from text network ceaselessly to apply all his mental functions like
subconscious, unconsciousness, association and imagination sufficiently. The
pluralistic intentional activity interplays and negotiates with each other, and finally
translation 1s completed in the negotiation of various texts.

This step involves both source language intertextuality and target language
intertextuality. The source text has intertextual relationship of the other source
language texts and culture, while the target text can never be independent without
intertexfual references, as it is immersed in greater historic versions that are
inseparable from the target text. In other words, the transiation wilil also establish new
relationship with the present target texts, including the target cultural context.

A translator of literary works has to take the intertextual network of the source
text into careful consideration to dig out all possible meanings of the source text and
also examines the intetextual network of the target text to see how the new “fabric” is
to be woven properly. So, the three steps of translation all possess the intertextual
characteristic. In addition, in the transferring process, the translator also makes full
use of his intertextual knowledge to mediate the source intertextuality and the target
intertextuality. In a word, literary translating is a special intertextual activity.

To sum up, in a macroscopic view, the theory of intertextuality establishes a new
intertextual relationship between the source text and the target text; highlights
translators’ subjectivity and readers’ status; uncovers the translating process from a
new perspective and thus unveil the intertextual nature of translation activities. It’s
significant to realize this characteristic of translation activities, so as to remind
translators to put more emphasis on intertextuality during the transiating process,
which can enables them to transfer the source text to its full extent. However, the
specific translation procedure of intertextuality in texts is not so easy. In the latter part,
we will go on with the microscopic view of the theory of intertextuality on translation

practice.
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3.2 A Microscopic Vision: An Intertextual Approach to Literary Translation
Practice

As mentioned previously, intertextuality is a text theory about text decoding and
encoding. Readers, writers and translators wrestle with intertextual reference as an
important aspect of text construction and deconstruction. Therefore, in light of this
theory, literary translation practice will also take on some new looks in translation
procedure, choice of translation strategies and techniques. In this part, this thesis will
attempt to discuss literary franslation practice from the perspective of intertextuality
with a case study of the English versions of Hong Lou Meng. The author dare not say
to make an overall or thorough analysis of intertextual elements in Hong Lou Meng,
but just pick up some examples and have a restricted view.

3.2.1 Procedures for Trauslating Intertextuality

At commence, we should get a general view as to how to translate intertextual
signals. As defined by Hatim and Mason, intertextual signals are elements of the text
which trigger the process of intertextual search, setting in motion the act of semiotics
processing. An important property of these signals is that they are all tangible
elements in a text. They do not constitute the intertextual reference as such but are
crucial pointers to it. A word, a phrase, a clause, a clause sequence or even a text can
all function as an intertextual signal. (Hatim and Mason, 2001:133)

Theoretically speaking, there are two main issues concerning the procedure of
employing an intertextual approach to translation: the recognition of intertextual
signals and the transfer of intertextual signals. The translator will follow three steps to
complete this task. At first, the translator is to identify the intertextual signals, that is,
elements in the source text that serve as crucial pointers to intertextual references:
Then, the translator traces from the source text to its prior texts, or in other words,
traverses “the intertextual space”, to assess the informational status of a given

reference in the communicative transaction, the intentional status of the reference as
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an action and the semiotic status of the reference as a sign, after which a decision is
made to transfer the intertextual sign into the target language by giving priority to one
kind of status of the reference over another. A list of the different kinds of status
concerning the reference should as follows:1) semiotic status; 2) intentional status; 3)
informational status. It is very important to fathom the intention of the source text
author, because it is the intention that decides how far we should go into the
intertextual research and what aspects we should retain and to what degree we should
retain them. Third, the translator transfers the intertextual signal into the target
language in view of its status by applying the most appropriate translating techniques.
3.2.2 The Translation of Intertextual Signals in Hong Lou Meng

Hong Lou Meng has been acknowledged as a masterpiece with high artistic value.
It is usually considered an encyclopedia of the feudal Chinese society, reflecting
Chinese customs, systems, philosophies, religion, costumes, buildings, paintings,
poetry, dramas, food, medicine, and so on. It exists as a significant knot in the
intertextual network of Chinese literature. Without careful study, we can find “traces”
or “tissues” of many Chinese ancient classics from it; and conversely, in the later
Chinese literary works, its tissues are also easily to be found. Besides, there are many
original versions of Hong Lou Meng, forming another intertextual network. With such
rich intertextuality, its translation is the toughest work, which, however, will
coninibute a lot to add Chinese literature and culture to intertextual network of the
world culture system, thus promoting the fusion of the world culture.

As such an intertextual-rich text, its intertextuality is certainly very complicated.
Considering the classifications of intertextual references introduced in chapter 2 and
combining them with the characteristics of the text of Hong Lou Meng, this thesis will
study the intertextuality of Hong Lou Meng from the following aspects, which, as I
said above, is impossibly that overall for a book like Hong Lou Meng.
3.2.2.1 Allusions '
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Allusion 1s an implied or indirect reference, especially when used in literature. It
is characterized by being condensed in form, but profound in meaning, in that behind
the intertextual signal may hide the stories or figures out from mythology, historical
records, anecdotes, folk legends, religions and philosophies. Sometimes the reference
is well-known and its implication can be readily deciphered; in other cases, the
references may be so implicit that even the references themselves can hardly be
identified as allusions, nevertheless, the nature of being allusions loads them with
senses far beyond what they literally say. But an intertextual reading can enable us, or
assist the translator to locate the very origins of the allusions and see what is revealed
through the meaningful prior texts.

When Jia Baoyu first met Lin Daiyu, he describes her like this in heart.

Example 1 O HEFE£—5F, WUA-FIE=4. (Chapter 3)

Yang: She looks more sensitive than Bi Gan, more delicate than Xi shi.

Note: 1.B1 Gan- A prince noted for his great intelligence at the end of the
Shang Dynasty. 2. Xi Shi- A famous beauty of the ancient Kingdom
of Yue. (Vol 1: 48)
Hawkes: She has more chambers in her heart than the martyred Bi Gan; And
suffered a tithe pain in it than the beautiful Xi Shi. (Vol 1: 102)

In example 1, both Bi Gan and Xi Shi expose themselves as intertextual signals
because they trigger associations of two stories for the source language readers. As a
mediator of two language systems and cultures, the translator’s responsibility is to
provide a target text as informative as possible. To have only associations in his mind
is never enough. He has to probe into the allusions as deeply as possible and then
associate with the context so as to get an exact and complete comprehension of the
source text and the authors intention, hence provides an adequate translation.

“Bi Gan” is a prince of the Shang Dynasty who was renowned for having a heart
of seven chambers. In ancient china, there is a culture presupposition that the more
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chambers a person has in his heart, the more intelligent he is supposed to be. “Xi Shi”
is a famous beauty of the kingdom of Yue who is sick but looks petite and dainty. In
resort to intertextual allusion, “CB{ T2 —75”, indicates Lin Daiyu’s surpassing
intelligence and over-sensitivity rather than a comparison that Lin Daiyu really has
more chambers than “Bi Gan”; and “/& 17 ¥ £ =43 suggests that Lin Daiyu looks
more dainty and beautiful than “Xi Shi” rather than that she is really sicker than “Xi
Shi”.

From the perspective of intertextuality, the target text should represent the source
intertextuality by retaining the semiotic status of the intertextual signals, But in this
case, it is difficult to preserve all the information of the intertextual signals, because
the story of Bi Gan and Xi shi is unknown to western readers. By word for word
translation, Hawkes only has preserved the semiotic aspects and informational “more
chambers” and “suffered a tithe pain”. His translation will drive target readers
nowhere unless they know some about the story.

Under this circumstance, a translator should take the author’s intention as the
primary thing to consider and resort to proper translating techniques. Yang really
catches what Cao Xueqin intended to say and renders it quite well. Besides, with the
footnotes, two characters Bi Gan and Xi Shi are become known to target readers.
3.2.2.2 Puns

Puns are a kind of figure of speech existing in almost every language. Combining
the denotation and the conmnotation in one language sign, it often triggers great
interests and provides pmfémd meaning. When a pun is presented to the readers, it
can attract their attention and lead them to various associations. But, the double layers
of meaning usually fall into a hard nut to crack with regard to translation. In most
cases, the literal meaning and the deep meaning can’t be achieved at the same time
when it is translated into another language. Translators have to jettison something
according to demand.
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Cao Xueqin especially likes to play this word game.

Example2 EMATHE, £HFHM. (Chapter 5)

Yang: Buried in snow the broken golden hairpin,

And hanging in the wood the belt of jade. (Vol.1: 74)

Hawkes: The jade beit in the greenwood hangs,

The gold pin is buried beneath the snow, (Vol 1: 134)

“EH##” is homophonic to Lin Daiyu when read conversely. “%” resembles to
Xue in pronunciation and “&%” means Baochai, thus “&%F” indicates Xue
Baochai. This is intertextuality on the lexical level. By indicating the two heroines in
the novel, this judging line forms a passive intertextuality within the novel. Since each
judging line is used to indicate the fate of a character in Hong Lou Meng, to re-present
this passive intertextuality is necessary and significant, considering plot coherence
and literariness of the source text. However, Cao Xueqin creates these puns by taking
advantage of the characteristics of Chinese character, which makes the task of
translation very difficult or even impossible. The semiotic aspect “ Yu Dai™\“Lin” and
“Baichai™\“Xue”, the intentional aspect “ Lin Daiyu” and “ Xue Baochai”, and the
informational aspect “jade belt™\"wood” and “ gold hairpin™\“snow™ are impossible to
retain at the same time.

Yang and Hawkes, certainly, are all aware of the puns. They both choose to retain
the informational aspects by literal translation, resulting in the missing of the deep
meaning. Through the translation, target readers can hardly recognize the two
characters, which in retum leads to the loss of artistic value of judging lines. However,
Hawkes makes more effort on this pun and wants to convey the passive intertextuality
obtained from the pun. After rendering the literal meaning, he makes some notes in
the appendix to explain the deep meaning:

The picture is a simple rebus. The two trees make up the Chinese character for “Lin”, whilst

“jade belt” is an inversion of “Dai-yu”, the Dai of Dai-yu’s name really means “eye-black,
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but it stands the same as the word “belt”, and Yu means “jade”. The pile of snow is a rebus

for Bao-chai’s sumame “snow”. “Gold hamrpin” is her name Bao-chai, which means

“precious hairpin.” The “greenwood” in line three of the poem is Dai-yu’s sumame again.

(Lin, means “forest”} (Vol.1: 529)

Though it will disclose the secrecy Cao Xueqin wants to keep and lose the
artistic value of the pun. It’s still a good compensation for the intentional status of the
judging lines.

Example 3 #EMEME “BR” E& “F#H” W? (Chapter 26)

Yang: Who cares whether the fellow’s name means “sweet-silver” or “nut-silver™?

he spluttered in his embarrassment. (Vol.1: 729)
Hawi:es: Oh, Tankin or wankin’, he said, “what difference does it make,
anyway?” (Vol.1: 521)

This is a Chinese phonetic pun which achieves intertextuality in the phonetic
aspect of the lexical level. Xue Pan can’t recognize the well-known Ming Artist Tang
Yin’s name, and mistakes it for him Geng Huang, since the Chinese spelling for the
characters “f# %" Tang Yin and “fR* 34" Geng Huang resembles to each other,

Yang’s version employs a word for word literal translation, but Western readers
can’t find any intertextual associations between sweet silver or nut silver with the
name of the artist Tang Yin without the help of the notes at the end of the book. David
Hawkes invents two English words that not only sound like the two original Chinese
words, Tang Yin and Guo Yin, which rhyme with the Ming artist Tang Yin, but also
looks like misspelled words talking and walking. This kind of mistake can also reveal
Xue Pan’s illiteracy, which is the right purpose of this pun used by the Chinese
ingenious author. Here Hawkes not only notice the phonic intertextuality in the source
text, but also realize phonic intertextuality in the target text.

Therefore, intertextuality doesn’t only exist in the culture level; it can be
extended to the linguistic level. What’s more, translators really have to mediate
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between translation strategies. Pure foreignization like what Yang has done in these
two examples is not feasible.
3.2.2.3 Culture Images

As a matter of fact, the name of Hong Lou Meng, only with three characters,
contains rich culture intertextuality. To understand the book, first understand
intertextuality in “Hong Lou” and “Meng”. |

Hong Lou Meng originally has many other names including “Shi Tou Ji", “Qing
Seng Lu”, “Feng Yue Bao Jian” and “Jin Ling Shier Chai”. Yang Xiany1 & Gladys
Yang adopts the name of “Hong Lou Meng " and literally translated it into 4 Dream of
Red Mansions for their considerations of the culture-bound Chinese phrase
“Honglou” and the theme of the novel “Meng” which is literally “Dream”. To employ
“Hong Lou Meng” as the name of the novel has triple meanings: “Hong” (Red)
represents “female” in ancient china; the literal meaning of “Hong Lou” is storeyed
buildings with red-plastered outer walls, which is a sign of opulence and grandeur.
Many similar expressions are “K{J” ,“K#"” and so on. The “Hong Specialist”
Zhou Ruchang believes “Hong Lou” is from the Tang poem “K&F AW N E, &k
RIEAEL” (Wei Zhuang, Chang An Chun). “Hong Low” refers specially to the
dwellings of rich men’s daughters, or by extension, of the daughters themselves. Bai
Juyi also has a poem: “AHEBK &L, SEFKT " (Qin Zhong Yin- ¥i Hun), “Meng”
(Dream) also has strong intertextuality in Chinese culture, In ancient China, dream is
a matter of supematural things. It is always heard that some person get enlightenment
about fate by meeting forefathers or some mysterious person in the dream. Here
“Meng” is also the theme of the novel, which on one hand conceals the book from its
true purpose; on the other hand, suggests the whole story is an “A Dream of Golden
Days” (Hawkes's translation). “Hong Lou Meng” literaily *“ A Dream of Red Masions”
is also similar to another Chinese allusion “ A Dream of Nanke”(P§# —#) which
means a dream of vanished splendor.
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“Hong Lou Meng™, as a matter of fact, is originally the title of a song in the novel,
played by the “fairy maid” in “the illusion vision” (Hawkes’s transaltion). In “R.{”,
Zhi Yanzhai who is famous for commenting on Hong Lou Meng and is suspected as
the wife of Cao Xueqin (the writer of Hong Lou Meng), comments: * T E &,
iEE L, fE£)FE A, 3 0iius . ” She thinks to employ “Hong Lou Meng” as the name
of the whole novel hit the point most.

In this sense, “A Dream of Red Mansions™ can mean both a dream of delicately
nurtured young ladies living in luxurious apartments and a dream of vanished
splendor. Therefore, Yang translates the name of the novel as “A Dream of Red
Mansions” has actually taken full considerations the intertextuality of the source text
and intends to introduce this Chinese culture to the western readers.

Different from Yang, Hawkes chooses “Shi Tou Ji” as the name and literally
translates it into “The Story of the Stone™ as he said in the introduction of volum]l:

This translation, though occasionally following the text of one or other of the manuscripts in

the first eighty chapters, will nevertheless be a translation of the whole 120 chapters of the

Gao E edition. The title chosen for it, The Story of the Sione, is not, however, the one that

Gao E gave to his completed 120-chapter version but the one used by Red Inkstone n the

eighty-chapter manuscripts, (David, Hawkes, 1973: vol.1-18)

The reason why he chooses The Story of the Stone as the name is also explained
in the introduction: “The image they (“Hong Lou Meng™) conjure up—that of a
sleeper in a crimson-colored room—is a highly evocative one, full of charm and
mystery; but unfortunately it 18 not what the Chinese implies.” (David, Hawkes, 1973:
vol.1-i8), So we can get to know that Hawkes is fully aware of the source
intertextuality of “4 Dream of Red Mansions”, however, he thinks its image can’t
trigger the same intertextual imaginations among the western readers.

Consequently, he takes advantage of that the word “stone” has strong
intertextuality not only in the Chinese culture but also in the English culture because
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this word enjoys numerous fairy tales in the Chinese literature and also possesses
profound metaphorical meanings in the western literature. With The story of the Stone,
for one thing, he caters for the intertextual plots in the novel like “ Nv Wa repairs the
sky with stones”(Z W A $KX), “the Rock of Rebirth on the banks of the Magic
River” (R 2 =4 F1#), and so on; For the other thing, he weaves an intertextual
network for westem readers with the stone intertextuality in western cultures, for
example, Jesus is considered to be “the living stone” and “the comer stone” in the
Bible.

To sum up, the translators of the two versions both employ a literal translation
technique, but just weigh the intertextuality of the name of the novel in quite different
ways. Yang pays more attention to the source text intertextuality, which though may
not be accepted by western readers, especially at the beginning, will make more sense
after the readers finish the book. And if the readers are passionate for Chinese culture,
they will benefit more. Yang’s version will undoubtedly contribute more to spreading
Chinese culture. On the contrary, Hawkes stresses the target language intertextuality
and the reception of western readers more. The Story of the Stone may attract more
readers and helps them to appreciate the novel and understand the charming of stone
in the novel and also in Chinese culture.

However, in this regard when either choices is acceptable for target readers, this
thesis thinks the source inertextuality oriented approach is preferable in order to
establish new intertextual system in target language, which can also conduce to
enhance target readers’ intertextual competence.
3.2.2.4 Euphemisms

Euphemism is the set of communicative strategies we have evolved to refer to a
topic under a taboo. In other words, its essential meaning is always not that of its
literal meaning. In feudal China, euphemisms are frequently used, no exception for
Hong Lou Meng.
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Example 4 (%) 3R 8EH, HIEFEMHHE. (Chapter 1)

Yang: ... his visits to cock-fights, dog-races and brothels. (Vol 1: 138)

Hawkes: ...cock-fighting, dog-racing, and botanizing excursions into the Garden

of Pleasure. ( Vol 1: 210)

As euphemisms are usually conventional, translators can easily figure out the
intertextuality in the source text. Nevertheless, to render it into target language will
meet many troubles. For the gap between two cultures, the three aspects of
euphemisms are usually impossible to preserve at the same time.

In Hong Lou Meng, many similar expressions like BRICTEHI, BiC[GH, W9
Wik, WEEE, WSHM, MIRYS.. .are used to express sex. These phrases also
appear in other works. The Great Poet, Du Fu wrote like this in his poem {98 E
BRI TR/, FEHIFIEFEFE, 7 Duan Chengshi of Tang Dynasty
said in his work (EPHZA « &) “ROFEREERALN T, HEHLH,
ViR 42 1. ..” In old times, prostitutes are often described as “ HiRniE, H¥EWm
. ” Besides, social disease is called “7E4H375 ™

Concemning this “Z{£7#”, Yang translates it simply as “visit to brothels”
which is too direct, offending the taboo. On the contrary, Hawkes achieve the same
effects as the euphemism in the source text by rendering it into “botanizing excursions
mto the ‘Garden of Pleasure’”. He first preserves the informational aspects —the image
of plant which 1s fresh for western readers and spurs them for active association. Then
he retains the intentional status-—Garden of Pleasure. Garden of Pleasure can cause
the intertextual association with Garden of Eden. There are multiple examples of
euphemisms constructed by “garden of...” like garden of honor (M2 [--FU+4
%) , garden of memory (222 B-—33%) , garden of sleep (Z i bd—E Hl).
Furthermore, the word “pleasure” itself is a euphemism when connecting with sex.
“Lady of pleasure” and “woman of pleasure” in English just refer to prostitute. As a
result, Garden of Pleasure goes without saying.
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In this case, Yang adopts free translation by preserving the intentional status and
generalizing the euphemism, which proves to be not satisfactory. But Hawkes takes
the method of modulation, achieving intertextuality in target text. However, in another
example, Hawkes deals the euphemism of “4&” and“#” in a different way.

Example 5§ (RME)OAN % “EREBBER, BREABARLIR, —KE
HM—HRE, HHF/RREEH, BEuAXFAKE; - (Chapter 3)

Yang: “This all comes of my behaving like a silly woman,” she answered, “for
ever advising my husband to take good care of his health and keep away form brothels,
to spare his parents worry.” (Vol 2: 473)

Hawkes: “... I begged him, as [ am sure you would have done in my position,
not to go sleeping our ‘under the willow’ (you know what I mean) both for his
health’s sake and because I knew it would worry his parents; ...” (Vol.3:v333)

In this case, Hawkes literally translate the euphemism as “go sleeping “under the
willow™™ from which we can infer Hawkes® double considerations: 1) Remind readers
it not really means sieep under the willow with a quotation mark. 2) With the words in
the brackets, remind readers to think about the phrase “under the willow” over.
Though “go sleeping “under the willow’” is still a little bit confusing, he intends to
impress target readers with the intertextual signal—“willows”, as a euphemism. Yang
continues to use “brothels”, direct but easy to understand.

Since there are so many similar expressions in Hong Lou Meng, they form a
passive intertextuality. This thesis thinks, in the long run, it would have been better if
translators can take advantage of the passive intertextuality and transfer the semiotic
status of willows and flowers by employing literal translation with notes.
3.2.2.5 Coliages

Collage means that the pre-texts are transformed and even distorted, then
regrouped into a new text. Poetry is the typical kind. Most poems are bodies of
collages, since poems are condensed literary forms in which every word has its
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associations and connotations with pre-texts. The more associations it has, the more
beautifully it reads, Consequently, it is commonly agreed poetry is the most difficult
to translate, Even some translators think it impossible to translate. However, with
intertextual approach, we may have a fresh try on poetry translation.

Since collages are transformed, distorted and regrouped into a new text, they are
not easy to be detected. When translating pomes, translators have to be very careful in
search of the “traces™ of pre-texts. Every step of the translation may be set with a strap
of intertextual information. This demands translators to have very rich source
language intertextuality accumulation. As a matter of fact, poems in Hong Lou Meng
have very strong intertextuality. Take Lin Daiyu’s Peach Blossom as an example.

Example BEAE1T

- HRE

BrlEmR A KK, STETARRLME.

MmoMEIERT A, A S Bt iERRAIE.

FRAERTER, EXBATRAE.

s s A03IE, AT A LEBEER.

e ATe B Rs, RAHEAKE.

RUBMITTEEE, BERIH G801 .

WEk%E( 2R, #ABERFABR.

FEARRRGL, #48EwEEPETEL,

PElEEkrT AL sy, JELEF LM B

FRME N, AEHMEETHN.

R ER, FMMUKRERN.

L &matKR, FREMWER .

BREEEH T AR, EZBIBALZHE.

HFHANELHE, BAKRIEEH.

HERWALE T, HTFRIEEE.
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RRETEEREAN, HRAREHE,

—FEHFFERAR, HEFRZAM! (Chapter 70)

Through careful intertextual search, many intertextual *“tissues™ or “traces” can
be found in this poem. “FHFEMFERATER, HRKBAFTAE. EFHFMIE, 7
PALLPETEM . ” seems to be from “Ri BN, MEBEKIA. ~ (EHEH (F
B - B4 and “AHTR, AKHEM. » CERE (BEH) “BEEF
AB¥. ”issosimilarto “RHRFEE. " (FE GRIBY) ). JHRMILBS T,
BTHFRIEWEE .  inherits the verve of “JHIR B LA E, AU KTHKTE. ”

(BRFHEE(ER257E)D). After detecting these “tissues”, let’s just pick up two lines to see
how Yang and Hawkes treat this poem.

Example: R MH B/ ATER, ERBMANIE.

Yang: Obligingly, the breeze blow back the blind.

And holds it to afford a glimpse of her bower. (Vol 2: 509)
Hawkes: Sly the conspiring wind tugs at the blind below;
Tree-flowers would peep inside if they could do so. (Vol 3:379)

“HE" is a personification like that in “¥& {8 BBHMK”. Yang renders it into
“Obligingly”. Hawkes renders it as “Siyly the conspiring wind...”. The word
“conspiring” will remind the target readers of the first two lines of John.Keats’ 7o
Autumn:

“Seasons of mists and mellow fruitfulness,

Close bosom-friend of the maturing sun;

Conspiring with him to load and bless

With fruit the vines that round the thatch-eves run;”

When rewriting the source text, translators will certainly activate intertextual
materials stored in their mind. On using the word “conspiring”, Hawkes may borrow
it from J.Keats intertextually or they use “conspiring™ just by accident for they share
the same culture and literature background which endows them with similar

-41 -



7 HE i

An Jntertextual Perspective of Literary Translation

intertextuality experience. From “slyly the conspiring...” westem readers will
definitely sense the lively life and vivid image of the wind, especially the readers who
are familiar with To dwumn. What's more, the personification in the source text is
also displayed in the target text.

Example M — Tk, LLEFEBEAEM.

Yang: These myriad trees enwrapped in mist

Cast a rosy glow, as if of warmth, on her screen.
Hawkes: A thousand tress, ten thousand trees, crowing close together,
Walls and buildings every where in a red mist smother.

On translating the image “%”, both Yang and Hawkes adopt the word “mist”
which can also be traced to J.Keats’ line, “Seasons of mists and mellow fruitfulness”.
As to “ZTHERI”, Yang treats it with “rosy hue” which is very vivid. “Rosy hue” can
instantly arouse western readers’ infertextual associations with Robert Bums’ poem

Red, Red Rose. Rose represents beautiful women in western culture. Keats™ 7o dutumn
ol bas Vet |

“While barred clouds bioom the soft dying day,

And iouch the stubble-plains with rosy hue.”

Yang’s “rosy hue” is really accurate and vivid. Hawkes’ version is “red mist”.
Compared with rosy, red is too direct, but fortunately, with “mast”, Hawkes get some
compensation for his version.

Of course, the intertextual text Hawkes and Yang reflected may not be Keats’ line
only. But how many westem writers” works or other cultural and literature resources
they have referred to and to what degree, they have performed intertextuality is
impossible to be verified. No one can really know which and how many pre-texts on
earth have affected the translators in the translating process. Readers and
commentators only can make some intertexual associations with their own intertextual

knowledge. Analyzing just one or two intertextual signals in a poem is far to be
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enough, however, roaming in the boundless netwark of intertextuality we could only
have such a restricted view.
3.2.2.6 Thematic Intertextuality

Thematic inertextuality is the absorption or borrowing of content from other texts
or different sources, or in other words, it concerns the reference of the same topic,
which is helpful to the reconstruction of the target language text by activating the
relevant contents in the pre-fexts,

Hong Lou Meng has strong thematic intertextuahity with The Western Chamber
(Xi Xiang Ji). The Western Chamber, written by Wang Shifu, is ene of the most
important Iyrical dramas in the history of Chinese literature. It displays a beautiful
love story between Zhang Junrui, a poor scholar, and Cui Yingyin, a noble young lady.
Buf in feudal China, such love between young man and woman 18 forbidden. Cao
Xueqgin in fact has drawn many quotations from the Western Chamber to suggest the
love between Jia Baoyu and Lin Daiyu and their love, just like that of Cui Yingyin
and Zhang Junrui, is not allowed in the feudal family. Cao Xueqin even wrote a
subtitle as “78 13 40 12 8 3815, 41 A58 1 % 55 (27, There are numerous quotations
from the Wesiern Chamber. The following will just pick up some main hines quoted
from it and see how Yang and Hawkes deal with them.

Example 2 EMEN “ZREHI”, RN “MEB3NS". (Chapter 23)

Yang: “T'm the one sick with longing” he joked, “And you are the beauty which
caused ‘cities and kingdoms to fall”” (Vel1:336)

Note: Lines from the Western Chamber
Hawkes: How can 1, full of sickness and of woe,
Withstand that fact which kingdoms could o’erthrow? (Vol 1:464)
Example 3 IE, REXEEHTNAH, £18EFKL. (Chapter23)
Yang: You are nothing but ‘a flower-less sprout,” “a lead spearhead that looks like
silver.” (Vol 1:337)
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Hawkes: of silver spear the leaden counterfeit! (Vol1:465)

Example 4: & HFFEEE. (Chapter 40)

Yang: Day after day a drowsy dream of love. (Vol. 1; 379)

Note: A line from The Western Chamber,

Hawkes: Each day in a drowsy waking dream of love. (Vol.2:285)

Example 5, HIREEDERIEEK, EEBBHHEK. (Chapter 40)

Yang: Should I share the bridal curtains with your sweet mistress

How could I give you the task of preparing the bed?
Note: Lines from the Western Chamber. (Vol 1: 380)
Hawkes: if with your amorous mistress I should wed,
*Tis you, sweet maid, must make our bridal bed.
The words, like Dai-yu’s languorous line, were from Western
Chamber., but in some what dubious taste. (Vol.2: 285)

As a qualified translator, one should not only notice the single intertextual
signals, but also be aware of intertextuality from a whole context angle. He should
have the capability of finding every “traces” of the prior text and organizing them. In
this way, a translator is required an excellent knowledge of the source language
culture. Moreover, since thematic intertextuality is vsually hidden from the surface of
words or like The Western Chamber scattered everywhere in Hong Lou Meng, it is not
easy to re-present it in the target language.

The frequent quotations in Hong Lou Meng should draw translators® attention
and trigger the process of intertextual search. Where are these quotations from? Why
they are quoted? What’s the relationship between these quotations? The above five
examples are all happened with the presence of both Jia Baoyu and Lin Daiyu. They
are the key plots to suggest the love between the two. Besides owning intertextuality
with the Western Chamber, these lines also form passive intertextuality with each
other (as termed by Hatim and Mason), which adds up to a strong thematic
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intertextuality.

Obviously, Yang has noticed the double intertextuality hidden behind these lines
and employs the means of hteral trapslation with notes to show the thematic
intertextuality, at the same time achieving text coherence. While Hawkes only
translates the quoted lines literally, except made an amplification in the last case. Thus,
the intertextual relationsiup of these lines and the Western Chamber is gone from the
target text and intemal link between these lines is also missing.

Furthermore, this thesis thinks one point is ignored by both Yang and
Hawkes——a brief introduction to the Western Chamber, since it’s such an important
prior text to Hong Lou Meng. If a brief introduction could be made, target readers will
benefit more.
3.2.2.7 Summary

Intertextuality of the source text is a key factor influencing text comprehension,
text reproduction and translation strategy about how to make the target text as
coherent and informative as the source text is. By interixtual retrieval, we may get
closer to the basic senses and the cultural or literal depth of some key elements in
liferary works, which in turn help the translator to reach a consummate translated
Version.

3.2.3 Choice of Translation Strategies: Foreignizaion or Domestication

Benjamin Jowett once said: All translation is 2 compromise—the effort to be
literal and the effort to be idiomatic. When facing intertextuality, translators are just
standing at the nonplus. Should they leave the author in peace as much as possible and
moves the reader towards him, or leave the reader in peace as much as possible and
moves the author towards him? In the following, this thesis will try to elucidate on
this issue, combining with the previous parts.
3.2.3.1 Foreignization: To Establish Source Intertextuality in Target Language

Maybe at the sight of the “4 Dream of Red Mansions”, “the Western Chambers”
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and “Bi Gan” or “Xi Shi”, western readers may get puzzled. However, since Barthes
declares “the birth of readers”, we can totally believe in target readers’ reading and
recetving competence. Some foreigness will not frustrate them, but stimulate their
active reading, instead.

From the perspective of intertextuality, foreignization can help the target
language readers to establish a new intertextual system about the source culture,
which is in turn helpful for them to build up a new intertextual competence. Thus, the
source intertextuality can interact with the target intertextuality, which resuits in the
world culture integration.

However, foreignization doesn’t equal to literal translation. Translators should
not pursue literal translation blindly. “More chambers in heart”, “sweet-silver” or “go
out sleeping under the willow” doesn’t make any sense, At this time, it is suggested to
employ techniques like literal translation with footnotes, with annotates, or with
amplifications. When necessary, we still have to resort to domestication.
3.2.3.2 Domestication: To Preserve Intertextual Effects of the Source Text

The previous part has introduced examples of very successful translations
versions like “rosy hue”, “the Garden of Pleasure” or “Tankin or Wankin”. It should
be admitted domestication can achieve better intertextual effects sometimes.
Therefore, from the perspective of intertextuality, domestication is also a good choice
on condition that it doesn’t harm source culture too much. Though most
culture-oriented scholars criticize domestication, this thesis, on the point of
intertextuality, still suggest translators should employ domestication, but in a smart
way.

To sum up, this thesis thinks: In the long run, we should consider foreignization
as the first choice in order to establish source intertextual system in target language;
When the transfer of intertextual effects weigh much heavier than that of intertextual

signal itself, domestication should be considered in priority; the smart combination of
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foreignization and domestication like “botanizing excursion to the Garden of
Pleasure” is also preferred.

Chapter Four Conclusion

This thesis serves as an attempt to introduce and apply the theory of
intertextuality to literary translation. Being an inborn nature of all texts, the
intertextual theory emphasizes the interrelationship between texts in both linguistic
and cultural scope. It is considered as a theory about text deconstructing and
constructing, which is also the two main constitutive parts of literary translation.
Therefore, through careful study and analysis, the present thesis concludes that the
theory of intertextuality can offer fresh insight into literary translation studies as
follows:

1) From a macroscopic perspective, literary translation is in nature a special
intertextual activity attributing to the intertextual nature of text completion, text
interpretation and text reproduction, and the intertextual relationship between the
source text and the target text. What’s more, in light of the intertextual theory, the
status of translation, translators and target readers is also highlighted.

2) From a microscopic perspective, an intertextual retrieval and a good mastery
of intertextual knowledge are essential for translators in providing an adequate
translation with top quality. An intertextual approach to translation is not only an
effective and operative way of conducting translation but also a forceful and favorable
way of observing how a translation is done or how well it can be done. This is
demonstrated by a brief analysis of translating intertextual signals in the two English
versions of Hong Lou Meng. As to the choice of strategies, it is recommended that
foreignization should be utilized to establish source intertextuality and domestication
should be employed when intertextual effects weigh much heavier than intertextual
signal itself,
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However, owing to the author’s ability and knowledge, the present study is not
conducted in a profound way. What’s more, this thesis only discusses a limited scope
of intertextuality existing in Hong Lou Meng. Many other aspects of intertextuality
existing in Hong Lou Meng are left untouched. Thus, the author of the present thesis
hopes this may serve as a starting point for future researchers to extend the theory of
intertextuality to translation from broader and decper perspectives.
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